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ism was championed in the short-lived magazine Musica Vivay published
in Sao Paulo from 1940 to 1942.

The precursors of the modern school of Brazilian creative composition
were Alexander Levi (1864-1892)5 Leopoldo Miguez (1850-1902),
Henrique Oswald (1852-1931), Glauco Velasquez (1884-1913), and
Alberto Nepomuceno (1864-1920). The true pioneer of modern Brazilian
music was Alberto Nepomuceno, who composed the first orchestral suite
based on Brazilian themes. The present generation of Brazilian com-
posers includes many names already well known outside of Brazil.

MUSICIANS   OF   BRAZIL

Mario de ANDRADE (1893-1945), a modern poet and Brazilianist,
greatly contributed to the development of native folklore collecting by
his searching analysis of the rhythmic and melodic structure of Brazilian
songs and dances. His publications include Ensaio sabre Musica Brasileira
(1928) and Modinhas Imperials (1930$ dealing with the development
of Modinhas during the Brazilian Empire). He also edited Gallet's
Estudos de Folclore.

Joao Gomes de ARAUJO (1846-1942) died in Sao Paulo, on Septem-
ber 8,1942, at the age of ninety-six. He studied music at the Conservatory
of Rio de Janeiro, graduating in 1865. In 1884 he went to Italy, where
he wrote four operas, Edmea, Carmosina, Maria Petrovna (on a Russian
subject), and Helena. Carmosina was produced in Milan on May i, 1888,
in the presence of Pedro II, Emperor of Brazil. Apart from operas,
Araujo wrote, between 1899 and 1925, six Symphonies, two Cantatas,
six liturgic Masses, sixty songs, piano pieces, and instrumental composi-
tions. Araujo's style of composition was derived from that of nineteenth-
century Italian opera, and he rarely used Brazilian folklore as a source
of inspiration. The vocal score of his opera Maria Petrovna has been
published by Ricordi.

Francisco BRAGA (1868-1945) studied clarinet in Rio de Janeiro,
and later took up composition. His first work was a Fantasie-Ouverture
for orchestra which was performed at the inaugural concert of the Society
of Popular Concerts in Rio de Janeiro on January 5, 1887. Upon the
proclamation of the Brazilian Republic, Francisco Braga composed a
Republican hymn, which earned him a two-year travel fellowship from
the government. Braga went to Paris, where he studied with Massenet,
whose music influenced Braga's own style of composition profoundly*